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Secﬁon |

15 marks
Attempt Question 1
Allow about 40 minutes for this section

In your answers you will be assessed on how well you:

. demonstrate understanding of the way perceptions of belonging are shaped in and

through texts
« describe, explain and analyse the relationship between language, text and context

Question 1 (15 marks)

FExamine texts one, two and three carefully and then answer the questions on page 8.

Question 1 continues en pages 3-8
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Billy had moved on the next day.

William Jacob Woodward passed fifth year with flying colours. All the teachers were
proud of him. He went to the West Australian Institute of Technology to further improve his
painting, to gain fame that way as well.

He bought clean, bright clothes and cut off his long hair that all the camp gitls had
loved.

Billy Woodward was a handsome youth, with the features of his white grandfather
and the quietness of his Aboriginal forebears. He stood tall and proud, with the sensitive lips
of a dreamer and a faraway look in his serene amber eyes.

He went to the nightclubs regularly and lost his soul in the throbbing, writhing
electrical music as the white tribe danced their corroboree to the good life.

He would sit alone at a darkened corner table, or with a painted-up white girl- but
mostly alone. He would drink wine and look around the room at all the happy or desperate
people.

He was walking home one night from a nightclub when a middle-aged Aboriginal
woman stumbled out of a lane.

She grinned up at him like a Gorgon and her hands clutched at his body, like the
lights from the nightclub. '

‘Billy! Ya Billu Woodward, unna?’

“Yes. What of it?” he snapped.

“Ya dunno me? ’'m ya Auntie Rose, from down Koodup.’

She cackled then. Ugly, oh, so ugly. Yellow and red eyes and broken teeth and a long,
crooked, white scar across her temple. Dirty grey hair all awry.

His people. _

His eyes clouded over in revulsion. He shoved her away and walked off quickly.

He remembered her face for many days afterwards whenever he tried to paint a
picture. He felt ashamed to be related to a thing like that. He was bitter that she was of his
blood.

That was his life: painting pictures and playing football and pretending. But his
people knew. They always knew.

In his latest game of football he had a younger part-Aboriginal opponent who stared at
him the whole game with large, scornful black eyed seeing right through him.

After the game, the boy’s family picked him up in an old battered station wagon.

Billy, surrounded by all his white friends, saw them from afar off. He saw the children
kicking an old football about with yells and shouts of laughter and two lanky boys slumping
against the door yarning to their hero, and a buxom girl leaning out the window and an old
couple in the back. The three boys, glancing up, spotted debonair Billy. Their smiles faded
for an instant and they speared him with their proud black eyes.

So Billy was going home, because he had been reminded of home (with all its
carefree joys) at that last match.

from Going Home Stories, Archie Weller, 1986

Quesﬁoh 1 continues on page S

4



9 95ed uo senupUOd | WONSINY

0102 Spiemy J,uawaa!uv eJ_L ﬁ!e:.l aul Jo sIsUUIM : SV Td

”'S‘JQJS”&Z).E IIS'IJD / Yy} ui SA40]1820UD H:}Qﬂ.-l;l A0

SHLISHAM TVLLNASSH

ANY113HS B ASNHHO N3Wv3Ss O Hi8L

S aqfw‘*gi HNOA

66°€3 0102 idy
,&X(}.LSIH Enﬂl S}IOJ.SHJNV UNOA

SHVIA SZ HOd INIZVOVIN 1¥DID0TYIANID DNIT13S-1S39 S.3N IHL

JI9A0)) dUIZESEA] 10M ], IX3 L



Text Three: Feature Article: Teacher The National Education Magazine, May 2010.

My Place
200 years and counting

MY PLACE IS ONE OF ASUTRALIA’S REST-KNOWN PIECES OF EPISODIC
LITERATURE AND, NOW THAT IT’S ON SCREEN, IT’S ALSO A RICH EDUCATIONAL
RESOURCE, AS DEBORAH COHEN EXPLAINS.

My Place, a children’s picture book written by Nadia Wheatley and illustrated by Donna
Rawlins to celebrate the 1988 bicentenary of Australia, presents the stories of 20 children,
one for each decade since 1788. Each self-contained story draws on one decade of Australian
history as seen through the eyes of children. Many of the child characters are linked through
family across generations. The story is set in Sydney but could be any part of Australia. The
essential elements in all the stories are the fig tree, map and canal. Each is symbolic of the
land and its sustenance of the people who live there. It links the ‘place’ to the original owners
of the land and highlights how many people and cultures now share it. Through the stories,
we imagine what life was like for all the characters.

The first series of My Place on the screen takes us from 1888 to 2008, extending the
book by adding two new characters, Mohammed in 1998 and Lily in 1988. There were eight
screenwriters for the series, each of whom adapted elements of the original stories to build a
complex and compelling drama representative of each decade.

The screen production gives up the opportunity to bring characters to life, hear them
speak and watch them react. They become real and their stories dramatised and detailed with
music, sound and movement. -

Since 1988, thousands of Australian educators have used Wheatley and Rawlins’s My
Place to support their teaching programs in English, literacy, Australian history and
geography. It’s hoped that many moré will use a new My Place website for teachers which
supports educators using the book and series in the classroom.

My Place on screen

The screen version of My Place is producer Penny Chapman’s first children’s drama.
Chapman is well known for her classic Australian productions, especially Brides of Christ,
The Leaving of Liverpool and Blue Murder. She is an independent film and television
producer based in Sydney whose recent productions include the documentaries Darwin’s Lost
Paradise for SBS and Rampant, How a City Stopped a Plague for the ABC.

Chapman says My Place is the most exciting book she’s ever read. For ber, it
celebrates our connection to the land and how our relationship with it has changed over time.
The book highlights this as a spiritual connection and gives its readers an opportunity to
explore Australia’s heritage through the stories of the children and the maps the connected
each. '

~ The book and screen version both progress backward in time; the book from 1988 and
the series from 2008.

Question 1-continues on page 7
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In your answers you will be assessed on how well you:

demonstrate understanding of the way perceptions of belonging are shaped i and

through texts
describe, explain and analyse the relationship between language, text and context

Question 1 (continued)

Text One: Short Story Extract

p—

a) What is the writer’s attitude to the relationship between home and belonging?

b) How does the composer represent the conflict between belonging and his
sense of personal identity?

Text Two: Maga'zine Cover

¢) What does the magazine cover suggest about the importance of family
heritage to belonging ?

d) Ideritify TWO visual techniques and explain how they convey these ideas.

Text Three: Feature article

e) What aspect of belonging does the feature article represent?

f) Analyse the ways this text communicates the complex connection between the
land and an individual’s sense of belonging.

Texts One, Two and Three

g) Choose TWO texts and compare and contrast how these texts convey the tensions
between belonging and not belonging. 5
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¢) A moment of generosity and thoughtfulness can make ail the difference between

someone feeling like an outsider ... and feeling included

d)

f
i

10
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The prescribed texts are:

e Prose Ficj:ion or Nonficiion

Drama or Film or Shakespeare

Poetry

-Tan, Amy, The Joy Luck Club

_Lahiri, Jhumpa, The Namesake
-Dickens, Charles, Great Expectations
_Thabvala, Ruth Prawer, Heat and Dust
~Winch, Tara June, Swallow the dir
-Gaita, Raymond, Romulus, My F ather

Miller, Arthur, The Crucible: A Play in Four
Acts

-Harrison, Jane, ‘Rainbow’s End’ from
Cleven,Vivienne et al

-Luhrmann, Baz, Strictly Ballroom

-De Heer, Rolf, Ten Canoes

-Shakespeare, William, As You Like It

-Skrzynecki, Peter, Immigrant Chronicle
* Feliks Skrzynecki

*St Patrick’s College’

*4ncestors

*10 Mary Street

*Migrant Hostel

*Postcard

*In the Folk Museum

-Dickinson, Emily, Selected Poems of Emily
Dickinson

*This is my letter to the world

*I died for beauty but was scarce

*I had been hungry all the years

* ] gave myself to him

* 4 narrow fellow in the grass

* 4 word dropped careless on the page

* What mystery pervades a well!

* Saddest noise, the sweetest noise

Herrick, Steven, The Simple Gift

End of Paper
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